





*o 

5 
N 
N 
\ 

\ 

N 

N 

: 

5 


N 
’ 


with: 


DIGK POWELL 


“Two-Guitar Dick’”’ from the Bad Lands of .... Brooklyn! 
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A Prairie Pip who loved her Flatbush Tenderfoot! 
& 
DICK FORAN « ANN SHERIDAN « JOHNNIE DAVIS - RONALD REAGAN 





“Ride, Tenderfoot, Ride” “ve Got a Heartful of Music” 
“Cowboy from Brooklyn” “Pll Dream Tonight” 


By Richard Whiting and Johnny Mercer... They wrote the music for “Hollywood Hotel” 


AHERDFUL OF HOWLS . . .. 


New roles for Dick Powell and Pat O’Brien ....when these two stars 





don ten-gallon hats and pack blazing six-shooters in a really riotous 
comedy yarn, Mr. Exhibitor, you've got something new in musicals! 
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plus: 


in important key-city Cosmopolitan newspapers throughout the 


country .... creating a powerful buildup for your own campaign! 
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PHONY PHOBIA contest in conjunction with 
local newspaper. Contestants are asked to 
list as many unusual phobias as possible 
such as steeplejack afraid of high places; 
deepsea-diver afraid of water; and a cow- 
boy afraid of horses. 


COWBOY YELLS: Contest to find local boy 
most proficient at sounding his yipee’s and 
yee-oo-yow’s. Can be conducted at boys’ 
club meetings. Winner gives demonstration 
and is awarded prize on theatre's stage. 


PERFECT FIGURE of Ann Sheridan is the 
cue for a contest to find the girl with the most 
perfect figure in town. Run in cooperation 
with local newspaper. 


CIGARETTE ROLLERS compete. Tobacco 
shop awards prize to entrant who rolls great- 
est number of cigarettes in the shortest time. 


SINGING COWBOYS vie for prizes on stage. 
Audience picks best voice by applause. Con- 
testants are limited to cowboy songs. 


GUITAR PLAYING of Dick Powell in picture 
lends itself to instrument contest. Contestants 
\ compete for prizes on stage or in lobby. 


0, TRUMPET CONTEST inspired by Johnnie 
i Davis’ hot trumpet blowing. Music store ties 
in with ads and displays. 


COWBOY FLOAT tours busy sections of 
town, decorated in typical “western” style. 
Singer dressed as cowboy plugs tunes from 
the picture into mike. Cowgirls walk along 
and pass out heralds to curious. Large cut- 
out heads decorate sides of float. 


COMIC COWBOY tours town on old nag, 
dressed in top hat, white tie, tails and cow- 
boy chaps and boots. Sign on back reads: 
“I'm the ‘Cowboy from Brooklyn.’—Meet me 
at the Strand Friday.” 


ACTION DISPLAY rigged up to produce ef- 
fect of cowboys riding over Brooklyn Bridge. 
Cutouts from posters (see back cover) 
mounted on compoboard and placed on 
belt attached to motor will do the trick. 


PATRONS LASSO revolving figures of Powell, 
O’Brien, and Lane astride horses. Figures 
can be cut out of 24-sheet and mounted on 
stand. Place in lobby in roped off section. 


“COWGIRLS” ride placarded bicycles around 
town plugging title and theatre date. They 
ride in formation carrying giant banner or in 
single file with pennants. 


DUDE RANCH night conducted at theatre 
with patrons invited to appear in western 
costume. Prizes awarded for most original. 


“COWBOY RODEO” conducted by local 
riding academy. Contest for best cowboy 
riders, best singing cowboy, best lassoer. 


RODEO FOR TOTS conducted in department 
store with hobby horse races, etc., featured. 
Prizes are promoted from merchant. 


WANTED POSTERS spotted around lobby, 
front, and tacked on fences and poles around 
town. See ad No. 307 in advertising section. 


FILM delivered to theatre by mounted cow- 
boys under heavy guard with appropriate 
banners should attract plenty of attention. 
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DISPLAY of typical cowboy equipment: guns, 
holsters, gun belts, ten-gallon hats, lariats, 
western saddle, etc., with copy: “ ‘Three-gun’ 
Pat O’Brien and his pal ‘Dead-eye’ Dick 
Powell are coming straight from the waste- 
lands of Flatbush with this equipment. See 
them headin’ for the laugh ‘round-up in 
‘Cowboy from Brooklyn.’ ” 


GIANT TEN-GALLON hat with usher hidden 
inside moves slowly down the street stopping 
at intervals. Title and playdates are em- 
blazoned on front and back. Copy: “Headin’ 
for the laugh round-up — ‘Cowboy from 
Brooklyn’ — at the Strand.” 


STENCIL showing outline of horse’s hoofs 
surprinted with copy: “You're headin’ for 
the laugh round-up when you see ‘The Cow- 
boy from Brooklyn’ at the Strand Theatre.” 
Place on sidewalks so that hoof marks point 
in direction of theatre. 


REAL ROPE spelling out title of picture is 
mounted on board set up in lobby or atop 
marquee. Looped as a lasso it makes effec- 
tive frame for lobby blowups. 


SINGING COWBOY does tricks with lasso on 
busy street corner. When crowd gathers he 
hands out heralds announcing playdates. 


HOBBY HORSE in lobby. Patrons are invited 
to mount, wear ten-gallon hat and have pic- 
ture taken by photographer, posing as the 
“Cowboy from Brooklyn.” 


SINGER dressed as cowboy makes rounds 
of night clubs, music stores, radio stations, 
and plugs tunes from picture. He is billed 
as the “Cowboy from Brooklyn.” 


TEASER AD spotted in classified section: 
“Wanted—Instructor to teach ‘Cowboy from 
Brooklyn’ to ride horse. Apply at the Strand 
Theatre on Friday.” 


KIDS are invited to wear their cowboy out- 
fits and attend special matinee, play games 
and sing cowboy songs. 





SWING MUSIC over local radio station de- 
voting program to phonograph recordings. 
Call program “Cowboy Swing Session,” 
using song hits from picture. See page 7 for 
list of recordings. 


CIRCULATE SONGS among radio singers, 
dance bands, glee clubs, etc. Radio an- 
nouncer may oblige by mentioning theatre 
and playdates after rendition of number. 


MUSIC STORES devote window and counter 
displays to scenes from picture showing 
Powell singing and playing guitar. For illus- 
tration of title pages see page 7. 


SODA FOUNTAIN features cowboy’s delight 
called the “Cowboy from Brooklyn Sundae.” 
Paper napkins are imprinted with billing. 


RIDING ACADEMY plasters bulletin boards 
with stills of O’Brien, Powell, and Lane, in 
riding outfits. Copy ties in your show. 


SPORT STORES can tie in your show with 
window displays featuring riding equipment, 
stills, posters, and selling copy from picture. 


HAT DEALERS use window and counter dis- 
plays showing cast wearing ten-gallon lids. 
Copy ties in picture and playdates. 


RAILROAD, bus, and air lines catering to 
Western travel give window and counter 
space to still displays. 
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CONTEST ON 
NEXT PAGE... 


Jule Contest — 


This contest was so successful on “Holly- 
wood Hotel” that we are repeating it for 
“Cowboy from Brooklyn.” Newspaper runs 
one photo daily along with entire list of 
songs. Contestants are asked to write the 
correct title fitting each photo, then send in 
their answers to all four. The cut captions 
provide clues to the answers. Correct 


answers receive guest tickets to your show. 





1 This isn’t the first time Pat O’Brien’s been on 
¢ a horse — it’s the second! So let’s spur him 
on with: e . e . e . ° ° e e ° e e e 





24 There’s something about a prairie moon that 
¢ makes Priscilla Lane think of romance, and 
promise herself: Sey tar ar eee OS 





Johnnie Davis’ best girl just called him her 
¢ favorite broncho buster. That's why he’s giv- 
iit? O18 Wilh O06 OS Oe ee ee 


Correct Solutions 


“Ride, Tenderfoot, Ride” 
“I'll Dream Tonight” 


“I've Got a Heartful of Music” 





“Cowboy from Brooklyn” 


4, If it weren’t for the famous bridge in the back- 
¢ ground of this picture you'd never guess that 
croonin’ Dick Powell is just a:.. 2s 0 ee ei 





Order set of contest mats 501-B — 75c from Warner Bros. Campaign Plan Editor 
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Vlational Jiw- 


CALOX PLAYDATE CAMPAIGN 





UNIVEX HOME MOVIE TEST 


Contest is promoted in all Street and Smith pub- 
lications, covering a total circulation of 4,000,000. 
Prizes consist of the selection of three winners 
for screen tests and prepaid round trips for the 
winners to Hollywood. Additional prizes of 
Longine watches, Packard electric razors, cam- 
eras, etc. For complete details of contest see 
August issue of Picture Play. 











The above ad illustrated in reduced size (actual size is 
53/3" x 4 columns) forms the basis of the day and date 
ad campaign which will appear in the following papers: 





Poster (illustrated at 
right in reduced size) 
and window stream- 
ers have been sent to 
Univex and news- 5 
stand dealers. Double pi. . Ae 
page Univex ad ap- : RE L. v 


Memphis Comm. Appeal 
New Orleans Times Picayune 
New Orleans Times Item 


Birmingham News and Age Herald 
Columbia S. C. State 

Chattanooga News 

Dallas Times Herald and News 
Houston Chronicle 

L. A. Examiner 

L. A. Times 

Mobile Press and Reg. 


Nashville Banner & Tennessian 





Portland, Ore. Traveler 
Seattle Times 
Spokane Chron. & Spokes Review 
San Francisco Examiner 
San Francisco Bulletin 





pears in August issue 
of Picture Play. 








TEN-GALLON HAT 


















REBIE BROS, 


Take every available 
means to sell your show 
with these song hits. Go 
to your local music dealer 
and arrange for window 
and counter displays of 
title pages (illustrated at 
left), recordings, stills and 
posters, and tie in your 
billing and playdates. 
Broadcast songs through 
P. A. hook-up in lobby. 
See page 5 for other ways 
to plug these songs. 





Made of papier mache, full 
size, with title and theatre 
imprint. For ushers, news- 
boys and as prizes at mati- 
nees. Prices: 2 to 9 — 35c 
each; 10 or more—30c each. 


NECKERCHIEF 


17” sq. with title printed in 
black on red cloth. Prices: 
10 to 50—6c each; 60 to 100 
—5l,c each; over 100—5c 
each. Theatre imprint $1.50 
extra for any quantity. 












All prices F.O.B. N. Y.C. Order from 
Victor, Decca, Brunswick, Vocalion, and Blue Bird have made ECONOMY NOVELTY CoO., 225 W. 39th St., N. Y. C. 
recordings of the numbers. Tommy Dorsey, Guy Lombardo, 
Blue Barron, Eddy Duchin, Orrin Tucker, Johnny Messner, 
Jimmy Dorsey, and Henry King are among the top names 
making the recordings. 


WITMARK REPRESENTATIVES: 


FRANK RICE JACK ARCHER 
131 Arlington Street 6425 Hollywood Blvd. 
Boston, Mass. Hollywood, Cal. 


HARRY BERNIE 

Hotel St. James Annex 
1216-18 Walnut Street 
Philadelphia, Pa. 





SINGING LARIAT 


A new novelty for young 
and old. Prices including 
theatre imprint: 500—$16.00; 
1M—$28.00; 2M—$27.00 per 
M; 5M—$25.00 ‘per M. 


(Cannot be sold in N. Y. C.) 


JOE BENNETT 
54 West Randolph Street 
Chicago, IIl. 





For further information contact Sam Serwer 


All prices F.O. B. Lexington, Ky. Order from 
M. WITMARK & SONS 1250 Sixth Ave. N.Y.C. 


SPOTSWOOD SPECIALTY CO., Lexington, Ky. 
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Mat 202—30c 


IT'S A  RIP-ROARIN' ROMANCE when ‘“Dead-Eye" Dick Powell meets 


“Prairie Pip’ 


Priscilla Lane in the musical laugh round-up, “Cowboy from 


Brooklyn," scheduled to open at the Strand Theatre next Friday. 
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(Lead ) 


‘Cowboy fro 


m Brooklyn’ 


Mixes Melody With Mi rth 


“Cowboy from Brooklyn,’ 
with Dick Powell, Pat O’Brien 
and Priscilla Lane in the leading 
roles has been booked for the 
next feature attraction starting 
Friday, announces the manage- 
ment of the Strand Theatre. 

It’s the story of hilarious ad- 
ventures—and misadventures— 
of a Brooklyn crooner who goes 
West in order to make good in 
the East. Blended with the amus- 
ing story are charming melodic 
interludes in which Powell, Miss 
Lane and several other members 
of the large and talented cast 
sing the five new songs written 
for this production as well as 
some famous old-time cowboy 
ballads. 

Despite the fact that ‘‘Cow- 
boy from Brooklyn” opens in a 
western locale, it is distinctly not 
a ‘‘western”’ picture. It is, in 
fact, the direct antitheses of all 
westerns, for it takes nothing 
seriously. 

At the outset, Powell is seen 
as an indigent musician from 
Brooklyn beating his way to the 
west coast with two pals. They 





Mat 102—15c 


“THREE-GUN" O'BRIEN — (Pat to 
you!) rides the range on a wave of 
laughs in "Cowboy from Brooklyn,” 
coming to the Strand Theatre. 


all get stranded at a Wyoming 
dude ranch. Daughter and son 
of the owners of the ranch are 
Miss Lane and Johnnie “Scat” 
Davis. There the three musicians 
get jobs entertaining the guests. 

A Broadway theatrical. pro- 
ducer, played by Pat O’Brien, 
comes to the ranch, thinks he 
has discovered in Powell a 
‘“‘natural’’ cowboy crooner and 
rushes him back East, where he 
wins huge success as a he-man 
from the wide-open spaces. His 
deep, dark secret, however, is 
that he’s scared to death of a 
horse. 

When Powell has become fa- 
mous on the radio as “Wyoming 
Steve Gibson,”” Dick Foran, 
playing an authentic cowboy 
with aspirations as a singer, pro- 
claims that “Gibson” is a fake. 
Foran is motivated by jealousy 
over Powell’s success and over 
Priscilla’s obvious preference for 
the easterner. 

To convince the public that 
Powell is a genuine cowboy, 
O'Brien arranges for him _ to 
ride a bronco and bulldog a 
steer at a rodeo at Madison 
Square Garden. That begins a 
series of delirious complications 
which are climaxed—and it 
would be cheating to tell here 
how it was managed—with 
Powell doing precisely what he 
was advertised to do, O’Brien 
becoming a candidate for an- 
other rest cure, and Priscilla 
getting her man. 


Headed by Johnnie Davis, 
Dick Foran, Ann Sheridan and 
Ronald Reagan, is one of the 
largest supporting casts of fea- 
tured players ever to appear in 
a Warner Bros. picture. 

The screen play was written 
by Earl Baldwin and was based 
on the stage play, “Howdy 
Stranger,"’ which was written by 
Robert Sloane and Louis Pelle- 
tier, Jr. At the directorial helm 
was Lloyd Bacon, Warners’ top- 
notch comedy director, whose 
last previous achievement was 


“A Slight Case of Murder.” 


NV HWS 


(Advance) 


Famous Song Team 
Penned Hit Tunes 
For Powell Movie 


One of the most famous song 
writing teams of all time was 
split when death claimed Dick 
Whiting during the filming of 
“Cowboy from Brooklyn,” the 
Warner Bros. musical farce com- 
ing to the Strand Theatre next 
Friday. 


The man who wrote the words . 


for Dick Whiting’s melodious 
tunes was Johnny Mercer, and 
this team of Whiting and Mercer 
was a rarity among song writing 
teams, for they insisted upon 
having a reason for each song 
they wrote. 

Given an assignment to write 
the music for a motion picture, 
they wrote and composed with 
but one thought in mind. Every 
song they wrote must advance 
the story of the picture. Under 
no circumstance would they con- 
sent to a song being dragged in 
by the heels just because there 
didn’t seem to be anything else 
to do at the moment. 

And that, undoubtedly, is why 
the majority of their songs be- 
came the tune hits of the 
country. 

Over a long period of years 
Whiting and Mercer were re- 
sponsible individually, together 
or in collaboration with other 
writers for ‘““Too Marvelous for 
Words,’ ‘‘On the Good Ship 
Lollipop,”” ‘‘Mammy’s Little Coal 
Black Rose,” “‘Louise,"’ ‘‘Ador- 
able,"’ ‘‘Goody, Goody,’ ‘Till 
We Meet Again,”” which holds 
the all time record for sheet mu- 
sic sales; ‘‘Ain’t We Got Fun," 
“Lazy Bones,’ “Japanese Sand- 
man,” “‘Have You Got Any Cas- 
tles, Baby,"’ ‘‘Old King Cole” 
and an _ overwhelming list of 
other hits. 

Since a large portion of the 
action in “Cowboy from Brook- 
lyn’ takes place on a dude 
ranch, before they wrote their 
songs for the picture, Whiting 
and Mercer spent weeks on vari- 
ous dude ranches absorbing lo- 
cal color and watching dude 
ranchers in their native element. 

As a result they turned in 
“Ride, Tenderfoot, Ride,”’ ‘“‘How- 
dy, Stranger,” “I'll Dream To- 
night,”” and “I've Got a Heart- 
ful of Music,” all of which 
advance the story and complete 
the job of transporting the audi- 
ence from the theatre into the 
actual scenes of the story. 


STRICTLY A ‘COWGIRL’ 


Priscilla Lane startled diners 
at the Beverly Brown Derby one 
evening by pulling out a sack of 
makings and rolling a cigarette 
in true cowboy style and smok- 
ing it, what is more, with obvious 
enjoyment. She has Wayne 
Morris rolling his own too. 

Priscilla mastered the art of 
rolling her own several years 
ago, long before she had any 
idea that she would be a motion 
picture actress and would be 
called upon to portray a ranch 
girl, which is what she plays in 
her latest picture, ‘Cowboy 
from Brooklyn,’ opening next 
Friday at the Strand. 





(Advance) 


Two Dude Ranch 


Sets Built for Cowboy 
From Brooklyn 


Huge, spectacular sets are no 
novelty in Hollywood. 

But it was a novelty when an 
elaborate set was built in dupli- 
cate for “Cowboy from Brook- 
lyn,’ Warner Bros. hilarious new 
musical comedy which opens 
next Friday at the Strand The- 
atre. Film history contains no 
record of a similar occurrence. 

The set in question was a col- 
orful dude ranch. One set, the 
only complete working ranch in 
the industry, was constructed at 
the Warner Bros. ranch at Cala- 
bassas in the San Fernando Val- 
ley. 

The exact duplicate of this 
set was constructed on one of 
the immense sound stages, each 
of which covers more than an 
acre, at the Warner Bros. studio. 
Here, in complete detail, were 
the ranch-house, the  bunk- 
houses, corn crib, barbecue pit 
shaded by a large oak tree, a 
corral and other features of the 
dude ranch. 

It was less expensive to build 
the two sets than to depend on 
the whims of California spring 
weather. When it was raining, 
or cloudy, or foggy at the ex- 
terior set, the company worked 
inside at the studio. 

A feature of the _ interior 
ranch set was a huge cyclorama, 
containing 75,000 feet of can- 
vas, on which was painted a 
western panorama to serve as a 
background for the ranch yard. 
Interesting, too, was the barbe- 
cue pit where the ranch guests 
gathered in the evening. 

Another outstanding construc- 
tion achievement for this pic- 
ture was the huge set represent- 
ing the interior of Madison 
Square Garden in New York 
York City, on which the rodeo 
sequences were filmed. Here sev- 
eral thousand extras watched 
world champion cowboys per- 
form on the huge arena—and 
also watched Powell, who plays 
a Brooklyn boy who is afraid of 
all animals, attempt to prove 
himself a legitimate cowboy from 
Wyoming. 

In contrast to these sets were 
those representing the expen- 
sively ornate New York hotel 
apartment of Powell, the com- 
pletely equipped interior of a 
broadcasting station and _ the 
concourse of Grand Central Sta- 
tion in New York. 





Mat 101—15c 


"FARO" FORAN — otherwise known 
as Dick, is a croonin’ broncho-buster 
in "Cowboy from Brooklyn,’ which 
comes to the Strand Theatre. 
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(Advance ) 


Harmless Film ‘Prop 
Can Deal Real Blow 
O’Brien Discovers 


Break-away props are made 
and used in the interests of safety 
first in bringing realism to the 
screen. 


It is no secret that break- 
aways are used in film battles. 
The most gullible fan could 
hardly expect murder or may- 
hem to be committed for his 
amusement. 


Pat O’Brien knows that break- 
aways can be just as painful as 
the real article, after having 
been hit over the head repeat- 
edly with break-away vases by 
Ann Sheridan for a_ hilarious 
scene in the Warner Bros. musi- 
cal comedy, ‘“‘Cowboy from 
Brooklyn,’ which opens Friday 
at the Strand Theatre. 


The vases, enough of them to 
be used in any number of takes 
and retakes, had been carefully 
and expertly made of plaster. 
Director Lloyd Bacon personally 
tested them, breaking two over 
his own bare head to show that 
they were harmless. 


The vase Ann used was no 
different than the others, but 
when Pat removed his felt hat 
after the take there was a large 
bump on his head. Ann, in the 
excitement of the action, had 
failed to use the break-away 
properly, and had hit Pat with 
the heavy plaster base, instead 
of the light center part. The 
vase broke, and so—very nearly 
—did poor Pat's head. 





BACKLESS PANTS MAKE 
DICK A LAUGH TARGET 


In the Warner Bros. musical 
comedy, ‘Cowboy from Brook- 
lyn,”’ which opens next Friday 
at the Strand Theatre, Dick 
Powell wears a colorful cowboy 
outfit with gaudy chaps, som- 
brero, and brilliant kerchief. 
One day when Dick reported on 
the set in his elaborate costume 
the whole company roared. 


Dick had forgotten to put on 
a pair of trousers before he 
donned the chaps and the com- 
pany viewed an expanse of bare 
flesh and blue-striped shorts. 
The situation was so funny that 
Director Lloyd Bacon wanted to 
write it into the story and Dick 
good-naturedly agreed. 





Mat 104—15c 
A PIP FROM THE PRAIRIES—is 
Priscilla Lane, who plays the femi- 
nine lead in "Cowboy from Brook- 
lyn," coming to the Strand. 





(Advance) 


Famous Cowpunchers 
In Big Rodeo Scene 
Of Musical Film 


The cream of the country's 
rodeo champs worked at the 
Warner Bros. Studio in the 
spectacular scenes depicting a 
rodeo at Madison Square Garden 
which were filmed for ‘‘Cowboy 
from Brooklyn,’’ which opens at 
the Strand Theatre next Friday. 

Among the outstanding cow- 
boys who performed were Benny 
Corbett, bronco rider, champion 
relay rider and world’s champion 
Roman standing rider, holding 
this latter championship for six 
consecutive years; Johnny Slater, 
world’s champion bronco rider; 
Lloyd Saunders, champion bull- 
dogger; George Williams, cham- 
pion trick rider; Kansas Moeh- 
ring, who won the title of world’s 
champion cowboy at the Pendle- 
ton Roundup in 1929; Earl Dob- 
bins, champion trick rider; 
Buster Wiles and Ab Hudkins, 
singing cowboys, and Artie Or- 
tega, famed Mission Indian cow- 
boy. 

In 1925, Ortega and Benny 
Corbett made a tour of the 
Orient with Jack Burroughs and 
E. K. Fernandez in a carnival 
and wild west show. During the 
World War, Kansas Moehring 
and Ortega supplied the govern- 
ment with horses for a remount 
depot. 

The cowboys provided the 
colorful background against 
which Dick Powell, in the title 
role, Pat O’Brien, Priscilla Lane, 
Dick Foran, Johnnie Davis and 
other players worked in the 
spectacular new musical. 


FOUR HIT TUNES IN 
NEW ‘COWBOY’ MOVIE 


Adding new laurels to their 
fame as top-notchers among 
Hollywood's ace song writers, 
the late Dick Whiting and 
Johnny Mercer wrote three hits 
for “Cowboy from Brooklyn,” 
the new Warner Bros. comedy 
with music which comes to the 
Strand Theatre next Friday, and 
a fourth song was written for 
the production by Harry Warren 
and Mercer after Whiting had 
become too ill to continue his 
collaboration with his team mate. 

The Whiting-Mercer songs 
bear the interesting titles of 
“Ride, Tenderfoot, Ride,” ‘I'll 
Dream Tonight,”” and “I've Got 
a Heart Full of Music." The 
Warren-Mercer composition is 
“Cowboy from Brooklyn.” 





NOVEL WALL PAPER 


Dick Powell is “‘papering”’ the 
walls of a den in his home with 
postage stamps received on fan 
letters. To date he has used 
67,894 stamps in the process. 
Dick’s latest picture is ‘Cowboy 
from Brooklyn,"’ coming to the 


Strand Theatre. 


SHE’S A DUDE RANCHER 


Long before Priscilla Lane 
ever thought of a film career she 
went through a period of train- 
ing to fit her for her current 
role in ‘‘Cowboy from Brook- 
lyn."" During the years she was 
with Fred Waring’s Pennsylva- 
nians, Priscilla vacationed often 
at the Lazy K Bar Dude Ranch, 
a Pennsylvania resort, and be- 
came proficient in the art of 
trick riding and rope twisting. 











Mat 201—30c 


HE'S THE "COWBOY FROM BROOKLYN"—"Dead-Eye" Dick Powell is the 
crooning broncho-buster from over the bridge who heads the cast of the 


year's laugh rodeo, "Cowboy from Brooklyn,’ coming to the Strand Theatre. 


(Advance) 


Keeping Up With Joneses 
Keeps Movie Stars Too Busy 


By DICK POWELL 
(Who plays the title role in “Cowboy from Brooklyn,’ coming to the 
Strand Theatre on Friday) 


I like to take off my coat, 
roll up my sleeves and mow my 
own lawn. In hot weather | 
would prefer to take off my 
shirt, too, and push the lawn 
mower around with nothing on 
except my underwear and my 
trousers. | like the feel of grass 
around my toes. 

But the neighbors in Beverly 
Hills wouldn't like it. My wife, 
Joan, wouldn’t like it. My stu- 
dio would officially frown upon 
the idea and I myself would feel 
too foolish to stand by my guns. 

That’s the trouble with life in 
Hollywood. — presupposing of 
course that there is anything the 
matter with it here. A chap 
can't be himself, can’t do the 
things he knows are fun but 
which nearly everybody else in 
Hollywood thinks are foolish. 
We have to ‘conform’ and 
sometimes I wonder if it isn’t 
going to be pretty dull for 
everyone around these parts 
after we have all been fitted into 
the same mold. 

After all, I grew up down in 
Arkansas, where the men of the 
family mow their own lawns, 
plant their own petunias and 
neighbors think it’s the proper 
thing to do and never say a word 
about it. But it’s different in 
Hollywood, which is beginning to 
have an intangible something 
that the Chinese call ‘‘face.”’ 

I like to go to church occa- 
sionally. I'm not a very regular 
attendant, but I used to sing in 
the choirs, and I like to sing in 
choirs. I like to “join in the 
singing at church,” just as my 
mother taught me to do as a 
boy. That’s how I got my start 


and it wouldn't be a bad way 
to finish, either. 

But if I did anything like that 
now, I'd just be showing off 
again. When | go to church | 
don’t sing. And when I can’t 
sing, I don’t often go to church. 
It’s a vicious circle and I’m in 
the middle of it. 

Understand me. I'm not com- 
plaining so much as | am ex- 
plaining. A little success in pic- 
tures cramps one’s style but I’m 
thankful for the success and 
fundamentally I’m glad that peo- 
ple are interested enough in us 
to bring about these difficulties. 
If they weren't, | could mow my 
lawn in peace, but I might not 
have a lawn to mow. 





Mat 103——15c 


SULTAN OF SCAT—Johnnie Davis 
is a singin’, swingin’ cowpuncher in 
"Cowboy from Brooklyn," coming to 
the Strand Theatre on Friday. 








Mat 203——30c 


JUST A LITTLE PRAIRIE FLOWER—Priscilla Lane of the many, many Lanes, 


is queen of the wide-open spaces in the rhythmic, rip-roarin' laugh round-up 


of the year, "Cowboy from Brooklyn," which opens at the Strand tomorrow. 





(Advance) 


Powell Sponsoring 
The Intercollegiate 
Prize Fight Champ 


Dick Powell recently took on 
a new avocation. 


The Warner Bros. _ singing 
star, whose latest picture, ““Cow- 
boy from Brooklyn,’’ opens next 
Friday at the Strand Theatre, 
has become a prize fight mana- 
ger, his fighter being Bob Soose, 
former Penn State College stu- 
dent and _ inter-collegiate light 
heavyweight champion. 

Powell became acquainted 
with Soose when he was serving 
as master of ceremonies at the 
Stanley Theatre in Pittsburgh be- 
fore entering pictures. He fol- 
lowed Soose’s career through 
high school and college and 
when the young fighter an- 
nounced his decision to follow a 
professional ring career, Powell 
offered his sponsorship. Soose 
readily agreed and now Powell 
“owns” him outright. 

While Powell is a native of 
Arkansas, his several years of 
theatre work in Pittsburgh made 
him consider Pennsylvania as a 
second home state, and it is this 
interest that prompted him to 
manage the prizefighter. 


(Advance ) 


Three Angles On 


How to Behave Like 
A Movie Reporter 


Donald Briggs, Jeffrey Lynn 
and Ronald Reagan, three of 
Warner Bros, studio's young 
crop of prospective leading men, 
had been cast to play reporters 
in “Cowboy from Brooklyn,” 
the Warner Bros. musical farce 
coming to the Strand Theatre. 


“How would you act like a 
reporter?’ Briggs asked. 


“I worked on a newspaper in 
Des Moines,”’ said Reagan (he 
was the radio commentator on an 
lowa newspaper's station) ‘‘and 
I would say that if you fit your 
face to an expression which 
looks as if you were always get- 
ting ready to growl, ‘Oh, 
yeah?’ you'll get across the idea 
without much trouble.” 

““T guess that’s a good idea," 
said Lynn. “But my own hunch 
is to get a felt hat and jump on 
it, and then wear it, and look 
knowing all the time.” 

“I’ve got something easier 
than that,’ said Briggs. ‘‘I'll 
just go around asking people for 
a cigarette, and then for a 
match to light it.”’ 





(Advance ) 


Honor of the Lanes Upheld 
As Priscilla Ducks Ponell 


Glistening in the sunlight was 
a watering trough, its refreshing 
contents designed ostensibly for 
the livestock of the Hardy Dude 
Ranch, the locale of many of the 
amusing scenes in ‘‘Cowboy 
from Brooklyn,” the Warner 
Bros. musical farce coming to the 
Strand Theatre next Friday. 

Grips, electricians and even 
the usually glum-faced Director 
Lloyd Bacon made ill-concealed 
efforts to hide smiles as Pris- 
cilla Lane was called to do a 
scene at the watering trough. 

Priscilla looked at the trough, 
at the men, and, tongue in cheek, 
nodded knowingly. 

“Hmmm,” she said good-nat- 
uredly. “I get it.” 

“Now, Priscilla,” Bacon said 
briskly, “‘you sit on the edge of 
the trough, Dick Powell pulls off 
your boot so you can soak your 
sprained ankle in the water, 
and—”’ 


““And then I fall in,’’ Priscilla, 


_ with a resigned sigh, finished it 


for him. 

“Don’t blame me, Priscilla,’ 
Powell said sympathetically. ‘“‘I 
don’t want you to wet your er— 
er—clothes—”’ 

Priscilla reassured him sweetly 
and the action was begun. Dick 
yanked the boot and Priscilla fell 
into the trough with a terrific 
splash. The crew roared with 
laughter and Bacon said the 
“‘take’’ was perfect. 


“Now we'll get a two-shot 
from this angle of Dick and Pris- 
cilla sitting on the edge of the 
trough,’ Bacon announced. 


GET 3-WAY PROPOSAL 


Marriage is now open to 
any of the Lane sisters, ac- 
cording to a letter received 
by Priscilla from a fan in the 
east, while she was working 
in “Cowboy from Brooklyn,” 
the Warner Bros. musical 
farce opening next Friday at 
the Strand Theatre. 


The fan is willing to marry 


any one of the three sisters, 
according to his letter. He 
would marry all three of 
them if this were legally pos- 
sible, he said, but as this is 
not, he is not particular 
which one of the three girls 
accepts. 


“I don’t think I can ac- 
cept,” Priscilla said when 
questioned about it, “because 
I don’t believe Wayne Morris 
would like it.” 





Mat 301—45e 


YOU'RE HEADIN' FOR THE LAUGH ROUND-UP when you see (left to right) Johnnie Davis, Dick Powell, Priscilla 
Lane, Pat O'Brien and Dick Foran doing their stuff as wild and woolly Westerners in "Cowboy from Brooklyn," the 


rodeo of rhythm and romance which is scheduled to open at the Strand Theatre on Friday. 








A strange light came _ into 
Priscilla’s eyes as she leaned on 
the corral fence and exposed her 
wet apparel to the drying rays 
of the hot sun. 

Priscilla and Dick sat on the 
edge of the trough and the 
cameras started turning. 

Suddenly Priscilla teetered, 
and, in quick, unexpected move- 
ment to regain her balance, top- 
pled a very surprised Mr. Powell 
into the trough. 

“Cut!"" yelled Bacon, whipping 
off his hat and jumping on it. 
“That's swell! I knew she'd do 
it 

‘For the honor of the Lanes,” 
said Priscilla solemnly, shaking 
hands with him. 

And thus another chapter had 
been written into the famous 
Dick Powell-Lane sisters feud. 

It started with ‘Varsity Show,"’ 
when Rosemary Lane, as a co-ed, 
superintended the hazing of 
Powell by students who mistook 
him for a freshman. They pad- 
dled Dick so thoroughly that it 
was days before he was able to 
sit down comfortably without a 
soft, downy cushion. 


In ‘Hollywood Hotel’ Dick 
was able to balance the score by 
pushing Rosemary into a foun- 
tain. But in the same picture 
Rosemary’s sister, Lola, slapped 
Dick smartly and resoundingly 
in the face for the benefit of cel- 
luloid posterity and the amuse- 
ment of the cash customers. 

What will happen next no- 
body knows, least of all the Lane 
girls and Mr. Powell! 


(Advance) 


Living Her Film Role 
Is Fun for Priscilla 


Priscilla Lane is not a ‘‘dese- 
dem-and-dose”’ person. 


She is a college graduate and 
that is why she enjoyed herself 
immensely toying with the King’s 
English while she was working in 
“Cowboy from Brooklyn,” the 
Warner Bros. musical farce 
opening next Friday at the 
Strand Theatre. 

She’ said “‘ain’t,"”’ dropped 
““g’s,”’ split infinitives and_ vio- 
lated all rules of grammar with 
reckless abandon. 

Nobody dared criticize her or 
attempt to correct her for she 
had a stock reply to make to all 
such busybodies. She said she 
was living her role. 

In the Warner Bros. musical 
comedy she portrays a girl who 
Operates a western dude ranch 
and she exaggerates the western 
atmosphere for the benefit of the 
guests. She forces her father to 
walk bowlegged, though he has 
ridden for years without bowing 
his legs, and to roll his own 
cigarettes though he _ prefers 
“tailor-mades,”” so the guests will 
feel sure he is a real cowboy. 

To complete the illusion for 
the guests who want to know 
they are amongst real western- 
ers, Priscilla talks and makes 
everybody else on the ranch talk 
like westerners are supposed to. 

“It's a new way of taking 
down your hair, I guess,’ Pris- 
cilla said, ‘‘and [| like it.” 












(Review ) 


“Cowboy from Brooklyn” 
Sets New High for Laughs 


STORY SYNOPSIS: (not for publication ) 
Elly Jordan (Dick Powell), a crooner from 
Brooklyn, gets a job as entertainer at a 
dude ranch run by Jane Hardy (Priscilla 
Lane). Roy Chadwick (Pat O’Brien), a 
Broadway producer, discovers him there 
and brings him to New York, billed as a 
singing cowboy, despite the fact that Elly 
is scared to death of horses. When he has 
to prove he’s an authentic cowboy by rid- 
ing in the rodeo, Jane locates a hypnotist 
who persuades Elly he’s a real broncho- 
buster and all’s well, especially the ro- 
mance between Jane and Elly. 


Check your dignity at the 
door when you go in to see 
“Cowboy from Brooklyn” which 
opened yesterday at the Strand. 
Comedies don’t come any fun- 
nier than this musical saga of a 
cowboy who never rides the 
range because he’s scared to 
death of horses. 

With the exception of a few 
sentimental interludes and some 
musical moments every minute 
of this production, which fea- 
tures Pat O’Brien, Dick Powell 
and Priscilla Lane, has at least 
fifty-nine seconds of hilarious 
comedy, with the result that the 
opening day audience roared 
with laughter almost continu- 
ously from the first scene to the 
last. 

It is a fast-moving farce, with 
songs introduced occasionally 
but always as a logical step in 
the plot, which revolves about 
the amusing misadventures of a 
singer. Some of the songs are 
old cowboy ballads, but there are 
also five new tunes, every one of 
which gives definite promise of 
being a big hit. The reviewer 
liked particularly the songs en- 
titled “‘Ride, Tenderfoot, Ride”’ 
and “I'll Dream Tonight.” 

The screen play, adapted by 
Earl Baldwin from the stage play, 
“Howdy Stranger,” by Robert 
Sloane and Louis Pelletier, Jr., 
gets off to a flying start when 
Pat O’Brien, as a_ vacationing 
Broadway theatrical producer, 
mistakenly assumes that Dick 





Powell, who is being paid to en- 
tertain the guests at a Wyoming 
dude ranch with his singing, is 
an authentic cowboy. 

Powell is actually a Brooklyn 
boy who has never ridden a 
horse, is afraid of horses and is 
even frightened by such tiny 
animals as prairie dogs. Never- 
theless, taken back to New York 
by O’Brien, he wins great fame 
on the radio as a crooning cow- 
boy. 

It becomes necessary, how- 
ever, for O’Brien to prove that 
his singer is a real cowboy, and 
he arranges to have the timid 
hero demonstrate his cowboy 
talents at a rodeo in Madison 
Square Garden. To tell here how 
this seemingly impossible task 
was hilariously managed would 
take the edge off one of the 
most ingeniously amusing se- 
quences seen in any picture. 

The great promise as a come- 
dian shown by Powell in_ his 
first motion picture role some 
years ago—‘'Blessed Event’’— 
is amply realized in his merci- 
less caricature of the timid cow- 
boy crooner. Pat O’Brien, of 
course, is veritable perfection in 
a fast-talking role and Priscilla 
Lane is both charming and 
amusing. 

The production was directed 
by Lloyd Bacon, and it confirms 
a judgment which has long been 
accepted in Hollywood — that 
he is one of the very best 
comedy directors in the business. 


TURNS WITH A MOVIE COWGIRL 


PUBLICIT 





Mat 205—30c 


THEY'RE THE BEST OF THE WEST—Pat O'Brien, Priscilla Lane and Dick 
Powell head the cast of "Cowboy from Brooklyn,’ Warner Bros. hilarious new 
musical comedy hit opening at the Strand Theatre today. 





CAST OF CHARACTERS 


Elly Jordan........... Dick Powell 
Roy Chadwick ......... Pat O’Brien 
Jane Hardy............ Priscilla Lane 
Sam Thorne.............. Dick Foran 
Maxine Chadwick..Ann Sheridan 
Jeff Hardy............ Johnnie Davis 
Pat Dunn........... Ronald Reagan 
Ma Hardy................ Emma Dunn 
Pop Hardy......... Granville Bates 


Professor Landis 
James Stephenson 


Mr. Jordan... Hobart Cavanaugh 


Mrs. Jordan...... Elizabeth Risdon 


Abby Pitts............ Dennie Moore 
Panthea .............. Rosella Towne 
Mrs. Krinkenheim...... May Boley 
Route: Foes eee Harry Barris 
Spec................ Candy Candido 


‘Star’ Reporter...Donald Briggs 
‘Chronicle’ Reporter 

Jeffrey Lynn 
‘Beacon’ Reporter. John Ridgely 
Mr. Alvey........ William Davidson 
Myrtle Semple........... Mary Field 


PRODUCTION STAFF 


Directed by..............Lloyd Bacon 
Screen Play by..... Earl Baldwin 


From Play “Howdy Stranger” 
DY ee Robert Sloane and 
Louis Pelletier, Jr. 


Music and Lyrics by.................. 
Richard Whiting 
Johnny Mercer 
Harry Warren 


Orchestral Arrangements by 
Adolph Deutsch 


Musical Director 
Leo F. Forbstein 


Photography by 
Arthur Edeson, A. S. C. 


Film Editor......... James Gibbon 
Art Director........ Esdras Hartley 
Sound by........... Dolph Thomas 

and David Forrest 
Gowns by............ Milo Anderson 





On the set with Priscilla Lane, 
currently appearing in “‘Cowboy 
from Brooklyn” at the Strand. 
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Priscilla Lane runs the gamut from ingenue to cowgirl in "Cowboy from Brooklyn." Dick Powell, as the Brooklyn band-leader, supplies the tunes and croons in 
a series of adventures that wind up on a dude ranch way out west. (I) Priscilla takes her first turn on the lariat with Wayne Morris. (2) Dick Foran ropes 
Priscilla in with a couple of tricks. (3) Now Priscilla gives the rope a twist all her own. (4) She tilts a milk bottle for a little friend. (5) She rolls her own. 
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PLAYING THE GAME 


Ann_ Sheridan, lovely 
red-head who is fea- 
tured in "Cowboy from 
Brooklyn" now showing 
at the Strand, likes Pais- 
ley shorts and tailored 
silk blouse for tennis 
and other outdoor sum- 


mer fun. 
Mat 204—=30c 





(Beauty ) 


Calling All Outdoor Girls 
To Sun-Kissed Loveliness 


‘By ANNE BROWNTON 


If you're heading for the 
beach with your head ringing 
with so much advice about pro- 
tecting your body beautiful from 
the ravages of sun, wind and 
salt water, that you don’t see 
how you are going to be able 
to enjoy yourself, why not take 
a few timely tips from Ann 
Sheridan? 

Ann, the beauteous redhead 
who has a featured role in 
“Cowboy from Brooklyn,” now 
showing at the Strand Theatre, 
is very much the outdoor girl off 
the screen. With the first hint of 
summer she makes tracks for 
the beach and when she gets 
there, she likes to plunge in for a 
swim, go belly-wopping on an 
aqua-plane, have a fast game of 
beach tennis, loll in the sun for 
a bit, then start all over again 
with a plunge into the sea. 
Which leaves very little time for 
worrying about what the ele- 
ments are doing to her fair com- 
plexion. 

That's why Ann does her pro- 
tective work at home before and 
after a day in the sun. And it’s 
all just as simple as one, two, 
three. On her bathroom shelf 
she keeps a large bottle of her 
favorite sun lotion, a thin, non- 
greasy preparation that does 
double duty as protector and 
powder base. Before she steps 
out of the house she applies the 
lotion to all parts of her body 
that will be exposed to the sun. 

Of course dry sun-streaked 
hair is a nightmare to any girl, 
but Miss Sheridan doesn’t worry 
about that either. She simply 
ties a becoming little bandana 
around her head and under her 
chin, changing to a thin rubber 
cap when she goes into the 
water. A thorough brushing 
every night removes any stray 
grains of sand, and helps to 
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keep it manageable, and an oil 
shampoo once every two weeks 
is double insurance against dry- 
ness. 

Then there’s the matter of 
well-groomed hands. Ann knows 
that the sun and salt water are 
apt to result in brittle, splitting 
nails that simply won’t respond 
to a manicure—so she counter- 
acts this effect by dunking her 
finger tips in warm olive oil 
every night. 

An outdoor girl by day, she 
usually turns. glamor girl by 
night. Here are a few of her 
pet tricks for capitalizing on that 
sun-kissed look by moonlight. 
She brushes her hair away from 
her face and tucks a white or 
yellow flower at her temple to 
accentuate her tan. To add a 
sparkle to her eyes she blends a 
pin-point of rouge at the outer 
corners of her eyes and smooths 
a tiny bit of olive oil over her 
upper lids. For an exotic touch, 
she sometimes uses chalk white 
nail polish to give an added 
fillip to her tanned hands. 

The new strapless evening 
frocks require a perfectly even 
tanning which is sometimes im- 
possible, but Ann has solved 
that problem neatly with stage 
make-up. She keeps a_ tan 
grease-paint stick for just such 
emergencies, and if her decol- 
letage reveals an inch or two of 
untanned skin, she simply blends 
the make-up on until she achieves 
an even tan. Remember this one, 
too, if your up-swept coiffure 
uncovers a patch of too white 
skin behind your ears. 

One more hint from the sun- 
wise Ann. Once you've achieved 
the golden glow that seems most 
becoming to you, don’t let it get 
any darker. You can avoid this 
easily by doubling your applica- 
tions of protective lotion. 
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(Opening Day) 


New Film ‘Cowboy 
From Brooklyn’ Is 
Strictly for Laughs 


Although it starts in a western 
locale, ‘“Cowboy from Brooklyn,” 
the Warner Bros. musical farce 
which opens today at the Strand 
Theatre with Pat O’Brien, Dick 
Powell and Priscilla Lane in the 
featured roles, is definitely not a 
western picture, for it takes 
nothing in the western scene 
seriously. 

It is a hilarious tale of the 
complications which ensue when 
a New York theatrical producer, 
played by O’Brien, comes to a 
Wyoming dude ranch and as- 
sumes that a trio of stranded 
eastern musicians who dress up 
in cowboy duds while they enter- 
tain the guests are authentic 
cowboys. 

Taking the leader of the trio, 
played by Dick Powell, back to 
New York and launching him on 
a highly successful radio career 
as a cowboy crooner, he discov- 
ers his cowboy is really a Brook- 
lyn youth who has-never ridden 
a horse. 

When an enemy of Dick’s tries 
to expose him as a fake, Pat ar- 
ranges to have the timid youth 
ride a bronco at a rodeo in 
Madison Square Garden, and, in 
a fantastic and delirious  se- 
quence of events, Pat manages 
to get his Flatbush cowboy to 
perform precisely as advertised. 

Music is. plentifully inter- 
spersed with the action. Some of 
the music consists of famous 
cowboy ballads, but the real 
melodic feature of the picture is 
the five new songs written for 
the production. 


(Current) 


Buck O'Brien Rides 
Again — Says Ouch! 


Pat O’Brien was the first and 
the last to try out Dick Powell's 
mechanical horse. 

The mechanical horse was a 
prop on a_e set. representing 
Powell’s New York apartment in 
“Cowboy from Brooklyn,” now 
at the Strand. 

Powell, portraying Wyoming 
Steve Gibson, is the idol of the 
nation as a crooning cowhand 
supposedly from the western 
state. Actually he is deathly 
afraid of horses and the closest 
he ever gets to a horse is the 
mechanical one. 

O’Brien was like a small boy 
the first time he saw the hobby 
horse. He had to try it out, and 
try it out he did. 

With Director Lloyd Bacon, 
Powell and other members of the 
cast and crew watching, he 
pressed a button and the hobby 
started the motions of a walk. 
In succession he pressed other 
buttons and the hobby trotted, 
loped and galloped. 

Then he pressed another but- 
ton and, to the amazement of 
the onlookers, he left the saddle, 
sailed over the hobby’s head and 
crashed into a light settee. 

When the company returned 
from lunch there was a neat row 
of tacks, points upward, in the 
saddle. But it seemed an un- 
necessary precaution, because 
O’Brien and the others were 
through hobby riding. 





(Current) 


Hollywood's Best 
All-Around Sport 
Is Ann Sheridan 


Ann Sheridan is a very un- 
usual person. 

She is a man’s woman but is 
equally popular with women. 
Which is admitted by all stu- 
dents of human nature and 
women themselves to be quite an 
achievement. 

She is capable of sitting up 
half the night playing red dog 
with her husband, Edward Nor- 
ris, and his friends (usually com- 
ing out the heavy winner and 
still retaining her popularity )— 
and taking her crocheting to 
join a group of women in a 
gabfest the next day. 

If there were more women 
like Ann Sheridan there prob- 
ably would be fewer bachelors. 

If Norris says, ‘Come on, 
Honey. Let’s hop in the plane 
and fly to Yosemite for some 
skiing,’ she is ready to go. 

That’s the way she spent her 
weekends during the filming of 
her new Warner Bros. feature, 
**Cowboy from Brooklyn,” which 
is now showing at the Strand 
Theatre. 

The fact that she dropped in 
to see the writer while this was 
being written and did a bit of 
kibitzing has nothing whatsoever 
to do with the tone of this. 

“It does read nice, doesn’t 
it?’’ she said. ‘But I think 
you're making a big fuss over 
nothing. The mere fact that I 
like to do the things my husband 
likes doesn't strike me as any- 
thing unusual. I think there 
would be a lot more happy 
marriages if women tried to be 
companions more than wives.” 


(Current) 


Love Johnny Davis 
Love His Trumpet 


Some day Johnnie Davis may 
pose for a picture in which he 
is not playing, waving or just 
holding a trumpet, but he is be- 
ginning to believe that this day 
will be many, many years hence, 
when he is too old and feeble 
to hold a trumpet in his hand. 
Johnnie ‘is currently appearing 
in ““Cowboy from Brooklyn.” 

Not, you understand, that Mr. 
Davis has any aversion to 
trumpets, for they've been very 
good to him, but he fears that 
this thing of photographing him 
with his trumpet all the time 
may be creating erroneous im- 
pressions in the public mind. 

After all, he argues, he does 
not sleep with his trumpet, it is 
not on the table when he eats 
(not every time, anyway), it is 
not always under his arm when 
he steps out at night, and it is 
never with him when he takes 
his shower. 

But how are his fans to know 
that, he wants to know—oh, yes, 
there is no doubt that he has a 
number of fans, for he gets quite 
a lot of fan letters. 

In the movies, he has won his 
spurs both as an actor and a 
singer, but he has not been able 
to discard the trumpet yet, and 
he wonders whether it will be- 
come as inseparably associated 
with him as Charlie McCarthy is 
with Edgar Bergen. 
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(Current) 


Wise Guy On Screen 
Pat Is Soft Touch 
In His Real Life 


Pat O'Brien is a wise guy on 
the screen but the opposite in 
real life. 


“All my life I've had to fight 


a sucker complex,’ says Pat, 
who is again a wise guy in his 
latest picture, “Cowboy from 


Brooklyn,"” the Warner Bros. 
musical farce now playing at the 
Strand Theatre. 

“With the experience I've had 
in portraying wise guys on the 
screen you'd think I'd recognize 
them off-screen but I never do. 
Or if I do see through them, | 
fall anyway.” 

What O'Brien won't admit but 
what his intimates know is that 
his big Irish heart is responsible 
for this so-called weakness. He 
can't say “no” if he thinks 
somebody is going to benefit by 
his “yes.” 

Anybody with an idea and a 
fast line of talk can sell the idea 
to O'Brien. The extra who tells 
a heart-rending story of being 
down on his luck and of an all- 
encompassing desire to go back 
to the old home and visit his 
aged and ailing mother will al- 
ways find O'Brien good for a 
touch. The fact that Pat dis- 
covers the extra intoxicated on 
Hollywood Boulevard with all 
thoughts of home and mother 
gone makes him angry but 
doesn't cure him. 

Smooth talking promoters also 
find a ready listener in Pat and 
a willing customer, too, if they 
can manage to get past Eloise, 
his wife, and to the star. The 
optimism of the Irish works 
hand in glove with Pat's gen- 
erous heart in those cases. 

“I guess I wouldn't want it 
any other way,” Pat says good- 
naturedly. “‘If I changed and de- 
cided to turn a cold shoulder to 
pleas for aid, | would be afraid 
I might be passing up some 
worthy cause. 

“And besides, I have profited 
by my experiences with the fast- 
talking gentry. They provide me 
with a lot of screen material, for 
the types I have met always end 
up sooner or later with their 
mannerisms and ideas in the 
characters | portray in pictures. 

“In other words, I look at 
them and portray them, and in 
the final analysis they are the 
suckers, because I benefit more 
than they do.” 


DICK MODEL HUSBAND 


Instead of a clock to keep 
time, the company on ‘‘Cowboy 
from Brooklyn,’ the Warner 
Bros. musical, timed itself by 
Dick Powell’s telephone calls to 
his wife, Joan Blondell. Still the 
fond husband after two years, 
Dick called up Joan from the 
sound stage, or the location spot, 
every morning before lunch, and 
every afternoon at 3. 


BARRIS CLAIMS RECORD 


Harry Barris, one of the orig- 
inal Rhythm Boys with Paul 
Whiteman’s band, who appears 
in ‘“‘Cowboy from Brooklyn,” the 
Warner Bros. musical farce at the 
Strand Theatre, once performed 
the exceptional feat of writing 
an original song each week for 
thirteen weeks for a_ national 
radio program. 
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(Fashion) 


“Cowboy” Fashions 
Typically American 
Says Style Expert 


Hollywood girls go overboard 
for clothes with a cowboy tang, 
because in all the fashion parade 
there is nothing so_ typically 
American. 

At first they adopted the idea 
only for horseback riding or for 
a dude ranch holiday, but now 
they wholeheartedly accept 
adaptations of it for street and 
dress wear. Milo Anderson, who 
did the true Western things for 
Priscilla Lane to wear in Warner 
Bros. “Cowboy from Brooklyn,” 
now showing at the Strand The- 
atre, is also responsible for the 
every-day versions. 

Milo recommends a_ beige 
fringed doeskin bolero, cut on 
square lines, to be worn with a 
sheer wool matching skirt, a 
white silk sports shirt and a 
green bandanna. 

Or there's the one-piece dress 
with pockets shaped exactly like 
gun-holsters seemingly sus- 
pended from a belt which he 
did for Dennie Moore. This is 
carried out in caramel-colored 
wool jersey. Another novel 
pocket idea he has are those in 
a slim skirt which come out 
toward the top to give the effect 
of chaps. 

In the Western accessories 
field there have been noted re- 
cently a round black patent 
leather bag bound with rope and 
complete with rope handles, a 
white brocade evening bag 
bound by a gold stirrup, a van- 
ity case in the shape of a horse- 
shoe, a bronze steer-head scarf 
clasp to be worn with a splashy 
cowboy’s bandanna, and supple 
brown suede gloves detailed 
with a big green star and fringe 
on the high gauntlets to com- 
plete a simple sports suit. 


DIRECTOR’S HEYDAY 


Director Lloyd Bacon, whose 
talent at sartorial color combi- 
nations has stricken many a 
Hollywoodite to envy, was in 
his element during the filming of 
“Cowboy from Brooklyn,”’ the 
Warner Bros. picture currently 
showing at the Strand Theatre. 
He wore a snowy white ten gal- 
lon hat crushed to an intriguing 
rakish degree and various new 
color combinations of gaudy 
cowboy kerchiefs, vests and 
shirts every day. 


YOU NEVER CAN TELL 


Ronald Reagan, who has been 
in Hollywood for nearly a year 
and appeared in leading roles in 
half a dozen Warner Bros. pic- 
tures, still clings to his lowa 
license on his car. “Never tell 
when you're going to need it in 
this business,’ he explains. His 
latest picture is the Warner 
Bros. musical farce, “‘Cowboy 
from Brooklyn,” at the Strand. 


LEARNED HIS LESSON 


Pat O'Brien learned to smoke 
cigarettes after he lost a lucra- 
tive radio contract by lighting a 
cigar in front of the air pro- 
gram’'s sponsor, a cigarette man- 
ufacturer. Pat, whose latest 
Warner Bros. picture, ““Cowboy 
from Brooklyn,’ is now showing 
at the Strand Theatre, still pre- 
fers cigars, however. 
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IN VERY GOOD FORM 


Pretty Priscilla Lane who is 


currently playing the feminine 
lead in "Cowboy from Brook- 
lyn" at the Strand chooses 
printed black satin lastex for 
her favorite swim suit, 





Mat 206—30c 





(Current) 


Priscilla Lane Finds Life 
In Hollywood Lots of Fun 


By PRISCILLA LANE 


(Who plays the leading feminine role in “Cowboy from Brooklyn,” now 
being shown at the Strand Theatre) 


I think Hollywood is fun! One 
hears a lot about the hard work, 
the heartbreak and the tragedy 
behind scenes in Hollywood, but 
you can find those gloomy 
things in any city, even Indi- 
anola, lowa, whence come all the 
Mullicans in pictures. (All the 
Lanes are Mullicans, in case you 
don’t know.) So I want to for- 
get the gloomy part, for the 
moment, and tel] you about us 
—mostly me. 

It isn’t difficult to tell us apart, 
once you get to know us as we 
hope you will. Rosemary and | 
live together in a big house with 
mother, out in the San Fernando 
Valley a mile from Lola's house. 
Rosemary and Lola look more 
alike than Rosemary and | do, 
and more alike than Lola and | 
look alike. 

Lola and Rosemary like Hol- 
lywood but | think I have more 
fun. I go around more, stay out 
later (but not very late at that, 
because mother is always up to 
check me in nights) and prob- 
ably get into more trouble. 

The family thinks I’m a tom- 
boy but Wayne Morris thinks 
I'm all right. At least he SAYS 
he thinks that, and right now 
that is what matters most. 

I'm the Lane that has no turn- 
ing, once my mind is made up 
—and, unlike my face, it’s al- 
most always made up. I'm the 
Lane who eats the most because 
I don’t have to worry about my 
figure—yet. I’m not the digni- 
fied Lane, That’s really mother, 
although Lola and Rosemary 
have more dignity, according to 
mother, than I| have. 

I’m the Lane who in the past 
few months has been spanked, 
hit in the eye, dumped in a wa- 
tering trough, thrown from a 
horse and otherwise ruffled for 
the sake of art and motion pic- 


tures. Even so, | love it. I’m 
the Lane who paints the family 
fences—paints them, not mends 
them — and I’m the one who 
sings the loudest about the 
house. 

I guess if you were to ask me 
what was the very nicest part of 
all about Hollywood for me, I'd 
say it’s the way the major part 
of the Mullican family is all to- 
gether. I’m sure half the fun 
would be spoiled if I were here 
all alone and the rest of them 
were still back in lowa. I'd be 
a pretty lonesome little girl, in 
spite of all the fun and excite- 
ment of working in the movies. 
But this way, it’s grand. When 
I'm working in a picture, | usu- 
ally stay home nights during the 
week and go to bed early, and 
those nights I have just about 
as good a time as | do when 
Wayne and | get all dressed up 
and do the night-spots. 

I'm the baby. I’m the mem- 
ber of the family who reads 
pulp paper magazines and who 
takes big hunks of fudge to her 
room to eat when no one is look- 
ing. I work hard and play hard 
and sleep late when there is no 
studio call. I’m having fun, 
heaps and piles of fun, and | 
hope it all lasts forever! 

Perhaps you aren't particu- 
larly interested in me. But I am, 
you see. I’m interested in me 
and in Rosemary and Lola and 
my other two sisters who aren't 
in Hollywood. I want to suc- 
ceed. [| want you to like me. 
I want you to like me so well 
that I'll be working in pictures 
until I’m an old, old woman—or 
married or something. 

I want all this because I’m 
having such fun in Hollywood 
and because Hollywood has been 
so swell to the Mullicans! 
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Rental 20c each 





INSERT CARD 
Rental 12c each 


[1 x 14 COLOR GLOS Autographed Star Portraits 


| to 9—35c each; 10 to 24—30c each: 25 and over—20c each 
1! x 14's of other Warner Bros. Stars also available 
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8nd over__ 
7 Sc each 
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Rental 35, 
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LOBBY DISPLAYS 


Drop us a postcard today. 
Let us tell you how your the- 
atre can have these attrac- 


tive 40" x 60" and 24" x 60". ITHO HERAT ) ' 


AMERICAN DISPLAY CO., INC., 525 W. 43rd St., N. Y. C. 


CPRESERTS / 
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RAN ANN SHERIDAN 
Soa DINIS iS He REAGAN 


OYDBA | 
enn cn 


: pw ARNE Bee F: 


A. lie 4- $2. 40 Each; 5 to 9 — _ $2. 25 Eock: 
a 7 SHEET 10 to ee 00 Each: 25 and over—S1. 75 Each 


"DICK POWELIS 
PAT OBRIEN 
PRISCILLA LANE 


ANN SHERIDAN 
. fae te BOND bg 


THREE SHEET— 
Rental 24c Each | 





QUANTITY PRICES 


(For posting or sniping) 





ONE-SHEETS 


50 to 99 : Ile each 
100 and over 9c each 








THREE-SHEETS 














50 to 99 32c each 
100 and over 28c¢ each 
SIX-SHEETS 
25 to 49 80c each 
50 to 99 70c each 
100 and over z : 60c each 





eRINT ED 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 
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Wisconsin Center 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 





www.mediahistoryproject.org 


